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Van Gogh painted more than 40
selffportraits over a four-year
peno_d. On the following pages are
d_etatls ‘of 18 paintings chosen for
viewpoint and costume.
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Art directions
126 Etched in copper

As an artist who works
directly from life on copper
plates, Gemma Anderson
says: "My portraiture is a
very particular art and one
that needs a constant supply
of models.” To nourish her
quest to represent the truth
fairly about someone, a
supply of willing people is
essential and she has turned
to friends and family as the
subjects of her huge-scale,
dramatic suite

of etchings @} u‘.{w“
5N

entitled
People \ L
| Know. - N

Gareth

When Gemma began these
portraits she says her starting
points were “the people |
know and the things |
imagined inside them”.
Anderson’s portraits are
meticulously careful and she is
very skilful in gaining a
likeness of the person in front
of her, but on closer inspection
the viewer will often see
curious things going on, things
that are not initially apparent.
At first glance what may
appear to be a double portrait
is really the sitter with their
secondary or alternative
personality, which Anderson
sees, physically emerging
alongside. Vegetation grows
out of people’s heads, objects
are held in hands, emblems
and symbols appear on
clothing. Normally invisible
veins and organs become
discernible. The artist says:
"l started making these life-
size etchings of people | know,
but gradually introduced forms

)ething about thewr
character, their personality
and their idiosynaatic seff
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See also
Working with a model, pages 2223
Glogsary of terms, Etching, page 183

Ed Pearman

~ _captured the form of the |
— ] person | then over-draw ,
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Gemma Anderson
Hand-coloured etchings, 2007
all 100 x 80cm (397, x 31in)
in editions of 10

No mistakes
“Working directly onto the
copper plate from life was
challenging as | would carry
the plate to meet the
sitter, the plate being
very big and heavy,
and prop the plate up :
on a chair ad-hoc { '
style. Drawing onto wall
\ copper allows for no 2 {’,..-"/ AN \
| mistakes; each line | '
draw is etched, so there ' ‘e
is an excitement to the . ;
\process which intensifies _ { : T
__—the line. Once | have S - ¥i

any idiosyncrasies of
anatomical details,

symbols, and objegts R \l
particular to the sitter, g [ {'ﬁ )
and then | etch the & X 7
plate frs o ) / /,
and print it.” 7 8

Laura Hern
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George Underwood is an
artist who has always been
concerned with portraying
the human face, and faces
have become a major
recurring subject in his
work. He has developed this
in @ much more imaginary
way than in straightforward
observational portraiture.
George says, “One of my

current themes is - for want
of a better description -

collections of heads and
faces. These people mostly
seem to come from different
eras and backgrounds. | have
no conscious idea who they
are, where they come from,
or to what age they may
belong.” George recalls that
as far back as he can
remember he always wanted
to draw or pick up a paint
brush, and when he was very
young he enjoyed drawing
faces with his finger on the
steamed-up kitchen window.
One of the artist’s first
art heroes was Salvador Dali,
and when he was about 13
he started to consider art as
a serious career option. At
the age of 16 he went to art
school. "Back then,” he
says, "the general belief was
that there was no money to
be made in just painting.”
So he was channelled into
“commercial art”, pursuing
an early career as an
illustrator during which he

George Underwood
Shades of Green, 2007
Oil on canvas, 91,5 x 76
The men (left)

Oil on canvas, 91.5 x 615, m ()
Eighteen paintings (follo ol
Oil on canvas (details) (va
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produced literally thousans
of book covers, LP and ¢p
sleeves, adverts, portraitg
sculptures, and drawings, |
This gave him the valuable
opportunity to experiment
with many different subjects
and materials, although he
says, "painting was what |
really wanted to do all along
- just draw and paint and be
good at it".

George started painting
in oils in the early 1970s and
now often exhibits his work
in impressive one-man shows
and group exhibitions, such
as The Royal Academy in
London. He is fascinated by
the way certain artists have
mixed fantasy and realism in
their work and acknowledges
the influence on him of the
20th-century artists of the
Vienna School of Fantastic
Realism, as well as late:
medieval Flemish visionary
painters such as Brueghel
and Hieronymous Bosch.
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Sign survey (1960)
Henry Dreyfuss

From left to right
Henry Dreyfuss
(1904-72), an X-Ray department
American industrial Hazardous/Danger
designer, was a pioneer ENT department
of ratienal, harmonized
design systems as a
practical aid to
communicatien and
greater international
understanding. He
conducted a huge
visual survey of
pictographic signs in
the 1950s in his work to
create a non-verbal
graphic language.

Shower room
Drinking fountain
(two versions)

Music room
Theatre
Press interview room

Television room
Group meeting room
Hairdresser (female)




Sign language
Examples of the human head and face

{rom Dreyiuss's af Chave of aver 20,000
signs and symbols collected from

around the world,

From left to right

Head nurse
Laryngology dept.
Neurosurgery
speech and hearing

Phonetics/speech
Mead of department
Neurosurgical dept.
(Encephalography)
General surgery

Hard-hat area

Wear ear protection
Wear eye protection
Wear respiratol

Baggage handling area
Customs ingpection
Food preparation
Physiotherapy dept.

A”. (i“l\

|

Clions







Eyes to the future

Absiracted partraits influenced by the
‘Modermist art’ movements of

the 20th century

Abistracied eys

Coloured glazes an ceyamic Nie \ 4
15.3  15.3em (& x finj ; h\

Different perspectives
Fram the moment of the inventon hallensed e acade:
of the photographic negatme n e wribie- ag

early 19th century, and the abiin, el s e b - g
to fix a photographic image more o - SO 2NSTS

less permanently an a surface WWEVIRCT B Uy SR P
photography as we know it today DI TIONEN -2 ST N
was barn. Many contemporany Ny o2 Eaiing
observers commented that "frow 4 = B SRR, N
this mament on painting 1s dead” WSS UG 28 WoOdrae, DA

and photography undoubi=dly I 8
















